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2027 Auditions

Excerpts

1 Mozart: The Marriage of Figaro, K. 492 — Overture (Presto), Bassoon 2

2 Smetana: The Bartered Bride, Overture — Overture (Vivacissimo), Bassoon 1

3 Mussorgsky (arr. Ravel): Pictures at an Exhibition — II. Il vecchio castello

4 Tchaikovsky: Symphony No. 6 in B minor, Op. 74 (Pathétique) — First and fourth movements

5 Rimsky-Korsakov: Scheherazade, Op. 35 — Second movement, Bassoon 1

Contrabassoon
Prepare this excerpt if you wish to be considered for Contrabassoon.

6 Shostakovich: Symphony No. 5 in D minor, Op. 47 — II. Allegretto

Tempo markings are a guide only.
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Mozart: The Marriage of Figaro, K. 492

Excerpt X: Overture (Presto), Bassoon 2
Play as printed.

(a) Bar 1 to 7

(b) Bar 156 to 164

Excerpt 1: Overture (Presto), Bassoon 2
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Smetana: The Bartered Bride, Overture

Excerpt X: Overture (Vivacissimo), Bassoon 1
Play as printed.

(a) Opening to bar 8

(b) Bar 170 to 176

(c) Bar 221 to 228

Excerpt 2: Overture (Vivacissimo), Bassoon 1
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Mussorgsky, arr. Ravel: Pictures at an Exhibition

Excerpt 1: II. Il vecchio castello
Play from the start of the movement (fig. 19) to fig. 22.

Excerpt 3: II. Il vecchio castello
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Tchaikovsky: Symphony No. 6 in B minor, Op. 74 (Pathétique)

Excerpt X: First and fourth movements
Play as printed.

(a) First movement (Adagio), opening solo to bar 12, Bassoon 1

(b) Fourth movement (Adagio lamentoso), opening to bar 19, Bassoon 2

Excerpt 4: First and fourth movements
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Rimsky-Korsakov: Scheherazade, Op. 35

Excerpt X: Second movement, Bassoon 1
Play as printed.

(a) Opening to Reh. A

(b) Reh. L to Reh. M

Excerpt 5: Second movement, Bassoon 1
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Shostakovich: Symphony No. 5 in D minor, Op. 47

Excerpt X: II. Allegretto
Play the bracketed passage.

Play one-bar rests in full. For longer rests, pause for a brief, suitable period before continuing.

Excerpt 6: II. Allegretto


